


Avec son cadre d’art connecté basé sur la
technologie du papier électronique, lonnyk
est une premiere mondiale qui propose une
experience artistigue unique ef efonnante.

Désormais, I'art devient muable, I'ceuvre photographique prend vie.
Une nouvelle maniére de consommer I'art chez soi, en s’offrant le luxe
du changement & tout instant.



Une innovation artistique

De prés, l'illusion est parfaite. Sauf que l'ceuvre photographique n’est pas
argentique mais digitale. lonnyk ce n’est pas un simple cadre actif faisant
défiler des images comme on en connait. lonnyk c’est le premier cadre
d’art connecté au monde composé de millions de capsules d’encre noire
et blanche qui bougent dans le temps et dans I'espace. Tout comme une
photographie argentique, le cadre offre un rendu hautement qualitatif, il
n‘émet aucune lumiere, ne chauffe pas et fonctionne sans céble (avec une
autonomie allant jusqu’a 12 mois sur une seule charge de batterie). Le cadre
lonnyk existe en deux formats, chaque modeéle pouvant étre accroché en
portrait ou en paysage.




Le Spotif
de Thart ¥

L'essence de ce medium artistique étant
le changement, les clients recoivent 5 a
10 ceuvres par mois des 'acquisition de
leur cadre. Mais I'expérience ne s’arréte
pas la. Le cadre lonnyk se pilote depuis
une application mobile qui contient un
catalogue d’art photographique exclusif
en constante évolution (plus de 1000
ceuvres d’'une centaine d’artistes confir-

mes et émergents). lonnyk permet de sous-
crire a un abonnement Discovery donnant
acces de maniere illimitée a son catalogue
pour 12,99 € par mois. En plus de cette
formule, il est également possible d’acheter
des ceuvres en edition limitée numeérique-
ment parlant avec un certificat d’authenti-
cite (NFT) afin d’en devenir le propriétaire,
ainsi qu'une version signée de la main de
Partiste en plus de leur certificat digital.



Une expérience artistique
sur mesure

Qu’on soit fin connaisseur, amateur d’art d ses heures
perdues ou néophyte, lonnyk plait & quiconque sait
apprécier la beauté d'une photographie. Ce cadre
basé sur la technologie du papier électronique pro-
ose différentes expériences ou l'art, 'étonnement et
‘émerveillement sont au rendez-vous.

Outre son catalogue permettant a ses clients de changer d’ceuvre en fonc-
tion de leurs goUts, intéréts et envies du moment, lonnyk propose de créer
des playlists, de programmer l'ordre de passage, I'heure du changement
d’ceuvre ou encore de planifier & 'avance les photographies & exposer.
lonnyk organise également des “rendez-vous” avec l'art au travers de ses
Themes et Collections. Par ce biais, les abonnés se laissent surprendre et
découvrent régulierement de nouvelles ceuvres et de nouveaux artistes.
Pour rendre l'expérience encore plus surprenante et disruptive, lonnyk met
a disposition de ses clients sa collection Smart Art : des ceuvres ou les ar-
tistes expriment leur art en prenant le contréle de leur photographie pour la
faire évoluer au fil du temps. Le concept de Story est la derniére expérience
imaginée par lonnyk. Cette formule qui allie art et culture offre la possibili-
té de suivre une collection de photographies iconiques et historiques et de
recevoir des informations relatives a I'histoire qui se cache derriere chaque
ceuvre via l'application. Ainsi, lonnyk propose par exemple, & une période
définie, de découvrirsur une semaine une collection exclusive de 7 photo-
graphies montrant les premiers pas de I'Homme sur la lune.

7 photographies en 7 jours !:



lonnyk, c’est la symbiose
oarfaite entre I'art, la culture
et I'actualite.

Car la réactivité d'lonnyk lui permet de rebondir sur les nouvelles ou les
dates importantes de I'Histoire et d’offrir & ses abonnés des expériences ar-
tistiques plus pertinentes encore. Ainsi, au lendemain du déces d’Elizabeth
I, une photographie iconique de la défunte souveraine a été proposée. Une
maniére de faire entrer 'actualité dans son intérieur gréce a une ceuvre
instantanée.

Tout un art

lonnyk n’est pas uniquement un
cadre connecté, c’est aussi et avant
tout un travail de galeriste et de
curateur en quéte de talents pour
agrandir son catalogue et son col-
lectif d’artistes.

Plusieurs collaborations avec des
artistes belges, francais et interna-
tionaux sont prévues dans les pro-
chains mois. lonnyk, c’est également
une porte ouverte au monde de 'art
qui offre de nombreux avantages
(entrées VIP O des foires et exposi-
tions, vernissages a domicile, envoi
de newspapers trimestriels, évé-
nements live..) & sa communauté
d’abonnés. lonnyk, c’est de l'art qui
sort du cadre, a offrir et s'offrir pour
un rendez-vous immersif avec la
photographie.



Du belge
a I'international

Plus de 1000 ceuvres de plus de 100
artistes originaires de 20 pays diffé-
rents et des cadres livrés dans plus de
15 pays & travers le monde : lonnyk est
l'exemple-méme de la réussite belge
al'international. Cette premiere mon-
diale entierement made in Belgium a
été pensée et créée par Mathieu De-
meuse et son épouse Charlotte Du-
bois, un couple passionné d’'art bai-
gné dans le milieu depuis toujours,
aux cotés d’Antoine Baudoux.

Le cadre lonnyk est vendu au prix
de 1490 euros le petit format
“Jane” et 3490 euros le grand format
“Linn”.

Le showroom lonnyk situé a La
Hulpe se visite sur rendez-vous.

INFOS:

INSTAGRAM @IONNYK
TWITTER @IONNYKART
FACEBOOK @IONNYK.ART
LINKEDIN @IONNYK

CONTACT PRESSE :
TOP SECRET COMMUNICATION

ANNE-SOPHIE MATHIEU - ANNE-SOPHIE@TOP-SECRET.BE
STEPHANIE BOUCQUILLON - STEPHANIE@TOP-SECRET.BE
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The Fontspring Desktop Font End User License Agreement
Version 1.6.0 - March 13, 2014

By downloading and/or installing font software (“Font”) offered by Fontspring or its distributors, you (“Licensee”) agree to be bound by the following terms and conditions of this End User Licensing Agreement (“EULA”):

1. Right Granted
Fontspring grants Licensee a perpetual, worldwide, non-exclusive and non-transferrable license to:
a. Use the Font to create graphics for display on any surface including computer screens, television screens, paper, t-shirts or any other surface where the image will be a fixed size.

b. Licensee may embed or link the Font in accordance with the rules described in Section 4 “Embedding and Linking” of this EULA.

2. Requirements and Restrictions
a. Products
Licensee may not use the Font to create alphabet or letterform products for resale where the product consists of individual letterforms, including rubber stamps, die-cut products, stencil products, or adhesive sticker alphabet products where the likeness of the Font can be reproduced and the end-user of said products can create their own typesetting. An extended license may be available for an additional fee.

Licensee may create typographic products using the Font if the product consists of commonly recognized words or phrases. For example: a rubber stamp that has the words "Thank You" or a sticker that says "Great!"

b. Dingbats and Illustrations
Licensee may NOT use illustrations or images in the Font OTHER THAN letterforms, numbers, punctuation marks, diacritics, etc., in a manner where the illustration or image becomes the primary aspect of a product for resale. For example, a dingbat image in the font can not be the sole design element on a coffee cup, t-shirt, greeting card, etc., intended for resale. An extended license may be available for an additional fee.

c. Users
The Font may be simultaneously used by no more than the number of users specified in the Receipt. A "user" is a single person or single machine, at the discretion of the Licensee. All users must belong to the same company or household purchasing the font except for temporary use by third parties as described in Section 3 “Provision to Third Parties” of this EULA.

3. Provision to Third Parties 
Licensee may temporarily provide the Font to a graphic designer, printer, agent or independent contractor who is working on behalf of the Licensee, ONLY IF the developer, agent or independent contractor (1) agrees in writing to use the Font exclusively for Licensee’s work, according to the terms of this EULA, and (2) retains no copies of the Font upon completion of the work.

Licensee may not otherwise distribute the Font to third parties or make the Font publicly accessible except by embedding or linking in accordance with this EULA.

4. Embedding and Linking
a. Document Embedding (including PDF, Microsoft Word® & Microsoft Powerpoint®)
   	1. Documents embedding the Font and sent to third parties, must be read-only by those recipients.
   	2. Documents embedding the Font and created for in-house use or sent to third parties working on behalf of the Licensee as described in Section 3 “Provision to Third Parties” may be editable.

b. Flash and Silverlight Embedding
Licensee may embed the Font into Flash or Silverlight with the following restrictions:
   	1. The Font must be subset to include only the glyphs necessary for displaying the work.
   	2. The text rendered in the Font must not be manipulatable by an end user.
   	3. All care must be taken to prevent unauthorized users from accessing the Font.

c. @font-face Cascading Style Sheet ("CSS") Linking
Licensee may not link the Font to web sites using the @font-face selector in CSS. An extended license may be available for an additional fee.

5. Term
This EULA grants a perpetual license for the rights set forth in Paragraph 1 unless and until the EULA terminates under Paragraph 8.  Fontspring will not charge additional fees post purchase, annually or otherwise.

6. Other Usage
Licenses for @font-face embedding, computer applications and games, installable interactive books, software, mobile applications and games, Ebooks and Epubs, product creation websites, website template distribution, website templates, and other uses not allowed by this EULA may be available for an additional fee. Contact Fontspring at support@fontspring.com for more information.

7. Modifications
Licensee may import and alter the bezier outlines of the Font in a drawing program.

Licensee may not modify the Font or create derivative works based on the Font without prior written consent from Fontspring or the owning foundry EXCEPT THAT Licensee may generate files necessary for embedding or linking in accordance with this EULA.

8. Copyright
The Font is protected by copyright law.   The Foundry is the sole, exclusive owner of all intellectual property rights, including rights under copyright and trademark law.  Licensee agrees not to use the Font in any manner that infringes the intellectual property rights of the Foundry or violates the terms of this EULA.  Licensee will be held legally responsible, and indemnifies Fontspring, for any infringements on the foundry's rights caused by failure to abide by the terms of this EULA.

9. Termination
This EULA is effective until terminated. If Licensee fails to comply with any term of this EULA, Fontspring may terminate the EULA with 30 days notice. This EULA will terminate automatically 30 days after the issuance of such notice.

10. Disclaimer and Limited Warranty
Fontspring warrants the Product to be free from defects in materials and workmanship under normal use for a period of twenty one (21) days from the date of delivery as shown on Receipt. Fontspring's entire liability, and Licensee’s exclusive remedy, for a defective product shall be, at Fontspring's election, either (1) return of purchase price or (2) replacement of any such product that is returned to Fontspring with a copy of the Receipt. Fontspring shall have no responsibility to replace the product or refund the purchase price if failure results from accident, abuse or misapplication, or if any product is lost or damaged due to theft, fire, or negligence. Any replacement product will be warranted for twenty one (21) days. This warranty gives Licensee specific legal rights. Licensee may have other rights, which vary from state to state.

EXCEPT AS EXPRESSLY PROVIDED ABOVE, THE PRODUCT, IS PROVIDED “AS IS”. FONTSPRING MAKES NO WARRANTY OF ANY KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT NOT LIMITED TO THE IMPLIED WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.

The entire risk as to the quality and performance of the Product rests upon Licensee. Neither Fontspring nor the Foundry warrants that the functions contained in the Product will meet Licensee’s requirements or that the operation of the software will be uninterrupted or error free.

FONTSPRING SHALL NOT BE LIABLE FOR ANY DIRECT, INDIRECT, CONSEQUENTIAL, OR INCIDENTAL DAMAGES (INCLUDING DAMAGES FROM LOSS OF BUSINESS PROFITS, BUSINESS INTERRUPTION, LOSS OF BUSINESS INFORMATION, AND THE LIKE) ARISING OUT OF THE USE OF OR INABILITY TO USE THE PRODUCT EVEN IF Fontspring OR THE FOUNDRY HAS BEEN ADVISED OF THE POSSIBILITY OF SUCH DAMAGES.

Because some states do not allow the exclusion or limitation of liability for consequential or incidental damages, the above limitation may not apply to Licensee.

11. Governing Law
This EULA is governed by the laws of the United States of America and the State of Delaware.

12.  Entire Agreement
This EULA, in conjunction with the receipt (“Receipt”) that accompanies each Font licensed from Fontspring or its distributors, constitutes the entire agreement between Fontspring and Licensee.

13.  Modification
The Parties may modify or amend this EULA in writing.

14. Waiver. The waiver of one breach or default hereunder shall not constitute the waiver of any subsequent breach or default.
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About this font family

Sofia Pro is a geometric sans serif whose huge open counters
give it a somewhat casual, almost playful appearance. These
nuances give Sofia a harmonious and sensible aspect for both
texts and headlines. It comes with more than 1000 glyphs,
supporting a wide range of languages.

With its 16 fonts, Sofia is an ideal font family for text, branding,
signage, print and web design creation. You can also use Sofia
Pro Condensed family or Sofia Soft the ideal companion of the
roman style.
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Font Family

sofia Pro Ultra Light
Sofia Pro Ultra Light Italic
Sofia Pro Extra Light
Sofia Pro Extra Light Italic
Sofia Pro Light
Sofia Pro Light Italic

Sofia Pro Regular
Sofia Pro Regular Italic
Sofia Pro Medium
Sofia Pro Medium ltalic
Sofia Pro Semi Bold
Sofia Pro Semi Bold Italic

Sofia Pro Bold
Sofia Pro Bold ltalic
Sofia Pro Black
Sofia Pro Black Italic
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Glyphs Overview
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Glyphs Overview

Punctuation

&!?is.,5..00" "/ N\ OEE™MSMA0 _
—H % %ot —tx+=z<>SZ"TGLEESYLETFZUNP
WINdF¢r([13@QOMINEVeel=

Alternates

alty)JWI

F-Ligatures

fb ffb ff fi ffi fj i fk ffk fl ff

Case Sensitive Punctuation

@()[]{}!?()«»¢———-o

Alternates & Symbols
OeleNerT>llmOAPVACOO
Ak OGNIFe¢@®eNve

Lining Figures

12345678900
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Glyphs Overview

Tabular Figures

12345678900

Old Style Figures
12345678900

Tabular Old Style Figures
12345678900

Fractions

Y2 34 %3 Y9 s °8/24

Numerators & Denominators

0123456789(,+=.) 0123456789(,+=.)

Superiors & Inferiors

0123456789(,+=.)
0123456789(,+=.)

Circled
OIOIOXOIOICIVIOIOXN0,
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Weights & Styles

Ultra Light & Ultra Light Italic

Sphinx of black quartz, judge My vow!

abcaefghijklmnopgrstuvwxyz
ABCDEFGHITKLMNOPQRSTUVWXY/
ABCDEFGHIJKLMNOPQRSTUVWXY/

1234567890&{ .SE¥€@!)

Sphinx of black quartz, judge my vow!

apcdefghijklmnopqgrstuvwxyz
ABCDEFGHIIKLMNOPQRSTUVWXY/Z
ABCDEFGHIJKLMNOPQRSTUVWXY/
1234567890&{.SLYE@])

Extra Light & Extra Light Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/Z
ABCDEFGHIJKLMNOPQRSTUVWXY/Z
1234567890&{.SE£E¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopagrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SLYE@])
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Weights & Styles

Light & Light Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/Z

ABCDEFGHIJKLMNOPQRSTUVWXY/Z
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHI/JKLMNOPQRRSTUVWXYZ
1234567890&{.SE¥E@!)

Reqgular & Reqgular Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥E@))

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIIKLMNOPQ@RSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥E@!)
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Weights & Styles

Medium & Medium ltalic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥X€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJ[KLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)

Semi Bold & Semi Bold ltalic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQ@RSTUVWXYZ
1234567890&{.SLYE@!)
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Weights & Styles

Bold & Bold Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&(.SLYE@!)

Black & Black Italic

Sphinx of black quartz, judge my vow!

abcdefghijkilmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥<€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQ@RSTUVWXYZ
1234567890&{.SELE¥<€@!)
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OpenType Features

Case Sensitive Forms { ]|@ K { ]I@

Stylistic Alternates o H'y > 4 l.ty
Lining Figures 0123456789

Tabular Figures 12345 - 12345

Old Style Figures 12345 > 12345

Tabular Old Style Figures 12345 -~ 12345
Alternative Fractions 1/25/8 > V2%

Numerators 01234 - 01234
Denominators 01234 - 01234

01234
Superscript 01234 -~

Scientific Inferiors 01 234 9 01234

Localized Forms $§ > $§

Circled 0123~ @ @ 3

Slashed Zero 0, O > 0 1),

ao
Ordinals EQ

Stylistic Set abcdef » Tl « & :I:

F-Ligatures fi ffl ffk - f1 ffl ffk
Pro Kerning ATO » ATO
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Latin Text Settings

Ultra Light

One morning, when Gregor Samsd

woke from froubled dreams, he found

himself fransformed in his bed into @
norrible vermin. He lay on his armour-

ke back, and if he liffed his head a liftle

ne could see his brown belly, slightly

domed and divided by arches info stiff

secfions. The bedding was hardly able

to cover it and seem

ed ready fo slide

off any moment. His many legs, pififully

fhin compared with t

ne size of the rest

of him, waved abou

- helplessly as he

ooked. «What's happened to me?y he
fhought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from froubled dreams,
he found himself fransformed in his bed info a horrible vermin.
He lay on his armour-like back, and if he liffed his head a little he
could see his brown belly, slightly domed and divided by arches
info stiff sections. The bedding was hardly able to cover it and
seemed ready fo slide off any moment. His many legs, pitifully thin

One morning, when Gregor Samsa woke from
froubled dreams, he found himself fransformed in nis

bed info a horrible vermin.

e lay on his armour-like

pack, and if he liffed his head a liffle he could see nis
orown pelly, slightly domed ana divideo
info stiff sections. The bedding was hardly able fo

Oy arches

One morning, when Gregor Samsa
woke from froubled dreams, he founo
nimself transformed in nis ped info o
norriple vermin. He lay on his armour-
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Latin Text Settings

Extra Light

One morning, when Gregor Samso

woke from froubled dreams, he found

himself transformed in his bed into @

ne could see

nis brown belly, s

norrible vermin. He lay on his armour-

ke back, and if he liffed his head

a little
ightly

domed and divided by arches into stiff

sections. The bedding was hardly able

fo cover it and seemed ready fo slide
off any moment. His many legs, pitifully
thin compared with the size of the rest
of him, waved about helplessly as he

ooked. «What’s happened to me?» he

thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from froubled dreams,
he found himself transfor

He lay on h

seemed reac

IS armour-like

mMmed

N his bed into a horrible vermin.

oack, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
intfo stiff sections. The bedding was hardly able to cover it and

v tfo slide off any moment. His many legs, pitifully thin

One morning, when Gregor Samsa woke from
froubled dreams, he found himself fransformed in nis
ped info a horrible vermin. He lay on his armour-like
back, and if he liffed his head a litffle he could see his

orown belly, slightly domed and divided by arches

iNntfo stiff sections.

he bedding was hardly able to

One morning, when Gregor Samso
woke from troubled dreams, he found
nimself fransformed in his bed info ©
norrible vermin. He lay on his armour-
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Latin Text Settings

Light
One morning, when Gregor Samsa sections. The bedding was hardly able
woke from troubled dreams, he found to cover it and seemed ready to slide
himself transformed in his bed into o off any moment. His many legs, pitifully
norrible vermin. He lay on his armour- thin compared with the size of the rest
ike back, and if he lifted his head alittle of him, waved about helplessly as he
ne could see his brown belly, slightly ooked. «What's happened to me?» he
domed and divided by arches into stiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from froubled dreams,
he found himself transformed in his bed into a horrible vermin.
He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully

Onemorning,whenGregorSamsawokefromtroubled
dreams, he found himself tfransformed in his bed into
a horrible vermin. He lay on his armour-like back,
and if he lifted his head a little he could see his brown
belly, slightly domed and divided by arches into stiff
sections. The bedding was hardly able to cover it ana

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself tfransformed in his bed into a
norrible vermin. He lay on his armou
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Latin Text Settings

Regular
One morning, when Gregor Samsa sections. The bedding was hardly able
woke from troubled dreams, he found to cover it and seemed ready to slide
himself tfransformed in his bed into a off any moment. His many legs, pitifully
horrible vermin. He lay on his armour- thin compared with the size of the rest
like back, and if he lifted hishead a little of him, waved about helplessly as he
he could see his brown belly, slightly looked. «What’s happened to me?» he
domed and divided by arches into stiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in
his bed into a horrible vermin. He lay on his armour-

like back, and if he lifted his head a little he could
see his brown belly, slightly domed and divided by

arches into stiff sections. The bedding was hardly

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour-
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Latin Text Settings

Medium
One morning, when Gregor Samsa sections. The bedding was hardly able
woke from troubled dreams, he found to cover it and seemed ready to slide
himself transformed in his bed into a off any moment. His many legs, pitifully
horrible vermin. He lay on his armour- thin compared with the size of the rest
like back, andifhelifted hishead alittle of him, waved about helplessly as he
he could see his brown belly, slightly looked. «What's happened to me?» he
domed and divided by arches into stiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in

his bed into a horrible vermin. He lay on his armour-
like back, and if he lifted his head a little he could

see his brown belly, slightly domed and divided by
arches into stiff sections. The bedding was hardly

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour-
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Latin Text Settings

Semi Bold

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour-
likeback, andifheliftedhisheadalittle
he could see his brown belly, slightly
domed and divided by arches into stiff

sections. The bedding was hardly able
to cover it and seemed ready to slide
offany moment. His manylegs, pitifully
thin compared with the size of the rest
of him, waved about helplessly as he
looked. «What’s happened to me?» he
thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from troubled dream:s,
he found himself transformed in his bed into a horrible vermin.
He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in
his bed into a horrible vermin. He lay on his armour-

like back, and if he lifted his head a little he could
see his brown belly, slightly domed and divided by

arches into stiff sections. The bedding was hardly

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour
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Bold
One morning, when Gregor Samsa into stiff sections. The bedding was
woke from troubled dreams, he found hardly able to cover it and seemed
himself transformed in his bed into a ready to slide off any moment. His
horrible vermin. He lay on his armour- many legs, pitifully thin compared
like back, and if he lifted his head a with the size of the rest of him, waved
little he could see his brown belly, about helplessly as he looked. «What’s

slightly domed and divided by arches happened to me?» he thought. It

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
He lay on hisarmour-like back, and if he lifted his head alittle he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in
his bed into a horrible vermin. He lay on his armour-

like back, and if he lifted his head a little he could

see his brown belly, slightly domed and divided by
arches into stiff sections. The bedding was hardly

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour
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Black
One morning, when Gregor Samsa into stiff sections. The bedding was
woke from troubled dreams, he found hardly able to cover it and seemed
himself transformed in his bed into a ready to slide off any moment. His
horrible vermin. He lay on his armour- many legs, pitifully thin compared
like back, and if he lifted his head a with the size of the rest of him, waved
little he could see his brown belly, abouthelplesslyashelooked. «What’s

slightly domed and divided by arches happened to me?» he thought. It

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
Helayonhisarmour-likeback, andif helifted hishead alittle he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in

his bed into a horrible vermin. He lay on his armour-
like back, and if he lifted his head a little he could

see his brown belly, slightly domed and divided by
arches into stiff sections. The bedding was hardly

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour
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Regular
En se réveillant un matin apres des duquel la couverture, préte a glisser
réves agités, Gregor Samsa seretrouva, tout a fait, ne tenait plus qu’a peine. Ses
dans son lit, métamorphosé en un nombreuses pattes, lamentablement
monstrueux insecte. |l était sur le dos, gréles par comparaison avec la
un dos aussi dur qu’'une carapace, et, corpulence qu’il avait par ailleurs,
en relevant un peu la téte, il vit, bombé, grouillaient désespérément sous ses
brun, cloisonné par des arceaux plus yeux. En se réveillant un matin apres
rigides, son abdomen sur le haut des réves agités, Gregor Samsa se

En se réveillant un matin apres des réves agités, Gregor Samsa se
retrouva, dans son lit, métamorphosé en un monstrueux insecte. |l
était sur le dos, un dos aussi dur qu’une carapace, et, en relevant
un peu la téte, il vit, bombé, brun, cloisonné par des arceaux plus
rigides, son abdomen sur le haut duquel la couverture, préte @
glissertout a fait, ne tenait plus qu’a peine. Ses nombreuses pattes,

Enseréveillantunmatinapresdesrévesagités, Gregor
Samsa se retrouva, dans son lit, métamorphosé en
un monstrueux insecte. |l était sur le dos, un dos aussi
dur gu'une carapace, et, en relevant un peu la téte,
il vit, bombé, brun, cloisonné par des arceaux plus
rigides, son abdomen surle haut duquel la couverture,

Enseréveillantun matinapresdesréves
agités, Gregor Samsa se retrouva, dans
sonlit, métamorphoséenunmonstrueux
insecte. Il était sur le dos, un dos aussi
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Regular
Damit |hr indess erkennt, woher dieser hasse, oder fliehe die Lust als solche,
ganze Irrthum gekommen ist, und sondern weil grosse Schmerzen ihr
weshalb man die Lust anklagt und den folgen, wenn man nicht mit Vernunft
Schmerz lobet, so will ich Euch Alles ihr nachzugehen verstehe. Ebenso
eroffnen und auseinander setzen, was werde der Schmerz als solcher von
jener Begrinder der Wahrheit und Niemand geliebt, gesucht und verlangt,
gleichsam Baumeister des glicklichen sondern weil mitunter solche Zeiten
Lebens selbst dariber gesagt hat. einfreten, dass man mittelst Arbeiten
Niemand, sagt er, verschmdhe, oder und Schmerzen eine grosse Lust sich

Damit |hr indess erkennt, woher dieser ganze Irrthum gekommen
iIst, und weshalb man die Lust anklagt und den Schmerz lobet,
so will ich Euch Alles er6ffnen und auseinander setzen, was
jener Begrinder der Wahrheit und gleichsam Baumeister des
glicklichen Lebens selbst darlber gesagt hat. Niemand, sagt er,
verschmdhe, oder hasse, oder fliehe die Lust als solche, sondern

Damit |hr indess erkennt, woher dieser ganze Irrthum
gekommen ist, und weshalb man die Lust anklagt
und den Schmerz lobet, so will ich Euch Alles ero6ffnen
und auseinander seftzen, was jener Begrinder der
Wahrheit und gleichsam Baumeister des gllcklichen

Damit |hr indess erkennt, woher dieser
ganzelrrthumgekommenist,undweshalb
man die Lust anklagt und den Schmerz
lobet, so will ich Euch Alles er6ffnen und
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Swedish Text Settings

Regular

Det var den forsta regndagen under Sd ldnge som vildgdssen hade stannat
resan. SA ldnge som vildgdssen hade kvaritrakten avVombsjon, hade de haft
stannat kvar i trakten av Vombsjon, vackert vader, men samma dag, som
hade de haft vackert vdder, men de antradde fdarden norrut, boérjade
samma dag, som de antradde farden det att regna, och i flera timmar fick
norrut, borjade det att regna, ochiflera pojken sitta pd gdsryggen genomvat
timmar fick pojken sitta pa gdsryggen och huttrande av kéld.

genomvdat och huttrande av kold. Det Det var den foérsta regndagen under
var den forsta regndagen under resan. resan. Sa ldnge som vildgdssen hade

Det var den férsta regndagen under resan. Sa ldnge som
vildgdssen hade stannat kvar i trakten av Vombsjén, hade de
haft vackert vader, men samma dag, som de antraddde farden
norrut, borjade det att regna, och i flera timmar fick pojken sitta
pPd gdsryggen genomvdat och huttrande av kéld. Det var den
forsta regndagen under resan. Sa ldnge som vildgdssen hade
stannat kvar i trakten av Vombsjén, hade de haft vackert vader,

Det var den forsta regndagen under resan. Sa
ldnge som vildgdssen hade stannat kvaritrakten av
Vombsjon, hade de haft vackert vader, men samma
dag, som de antradde farden norrut, bérjade det
att regna, och i flera timmar fick pojken sitta pa
gasryggen genomvat och huttrande av kéld. Det var
den forsta regndagen under resan. Sa ldnge som

Det var den forsta regndagen under
resan. Sa ldnge som vildgdssen hade

stannat kvar | trakten av Vombsjon,
hade de haft vackert vdder, men
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Cyrillic Text Settings

Ultra Light

MonnonyTYKIroBOPUATONBKO MO-PYCCKM
AnoHan,YyTooHegeTB HoBoCcMbuUpck. 270
camMbl Bonbwomn ropon Crnbrpun. YTo OH
He bygeT exaTb O KOHUA, ObINO MOHATHO
TONbKO  CymMacClWefwnn  KHoCTpaHel
30X04eT MpoBeCcTU Lenyio Hegeno B
noes3fe, AaXe B MATKOM BATOHE, eCN 3TO

Xe PDACCTOAHVEe MOXHO MNMpoJieTelb HO

camoneTe 30 AeHb, MpUYemM noYTK 3d TV
xe ueHy! KctaTtm, BHAWeM BAroHe exarno
HEeCKOMbKO  WMHOCTPpAHUEB. Y CKOpPO
MO3HAKOMUNCS C KOPAHOM U bUPIMTTON
TOXEe WBeACKMMU  Typuctamu. Mo
TOMNYTYMK TOBODUI TOMNBKO MO-PYCCKM S
NOHAM, YTO OH efgeT B HoBocnbrpck. 370

cambl bonswomn ropog Cnbrpu. Yt1o oH

Mown nonyTumrk roBOPUN TONBbKO MO-PYCCKM A MOHYM, 4TO OH efeT
8 HoBocuburpck. 2170 cambln bonbwown ropog Cnburpun. HYto OH
He bygeT exaTb 4O KOHLJA, Ob10O MOHATHO © TOMbKO CYyMACLUeaL i
NHOCTDAHEL 3axX04YeT NPpOoBEeCTM LeNnyio Hegento B noesge, naxe
B MArKkOM BATOHE, eC/iM 3TO Xe PACCTOaHME MOXHO MponeTeTh
HO COMOMETe 30 [OeHb, NMPUYEM ModTKM 30 Ty Xe ueHy! KcTtatu,

NMon nonyTYnK roBOR K TOMBKO MO-PYCCKM A MOHAS, UTO
OH efeT B HoBocnbupck. 270 cambil BONBLWON ropoq
Cnburpun.YtooHHe bygetexaTbo KOHLA, ObITO MOHATHO
' TOMBbKO CYMACLIEOLNN MHOCTRAHEL 3AaX0O4eT NpOBEeCTY
LenyioHegentoBnoesge, 0OXe BMArkOMBAroHe, eClM3TO
XePACCTOAHME MOXHO NPONEeTeTbHA COMONETEe 34 AeHb,

Mo nonyTUmK roBOPRNI TONBKO MO-YCCKA
7l noHan, 4To OH efeT B HoBocubupck. 3710
cambin bonbwown ropoa Crnbrpy. Yto oH
He OygeT exaTb 4O KOHLUA, Obi1o MOHATHO
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Extra Light

MoNNoNyTYNKIrOBOPUNTONBKO MO-PYCCKY
AnoHan,uTooHegeTBHOBOCUDUPCK. 2TO
camblt bonbwomn ropoa Cnbrpun. Yto oH
He bygeT exaTb 4O KOHUA, OblNO MOHITHO
TONbKO  CyMacCWefWunn KMHOCTPAHel
30X04YeT MPOBEeCTU LUenyilo Hegeno B
noes3fe, JaXe B MArkOM BAroHe, eCnn aTo

Xe PACCTodHne MOXHO NpoJjieteilb HA

CAMONEeTe 30 eHb, MpUYemM noYT 30 Ty
xe ueHy! Kctatn, BHAWeM BAroHe exano
MHOCTPAOHLEB. 4

HECKOMbKO CKOPO

no3HaKoMMNcyd ¢ KDpPaAHOM 1 buprnuTToNn
Mown

MOMNYTUYMK TOBOPUI TOMBKO MO-PYCCKU 4

TOXe WBEeOCKMMU TYPUCTAMMU.
NOHSS, UTO OH efjeT B HoBocmnbupck. 310

cambln bonbwon ropon Cnbrnpun. Yto oH

Mow nonyTymKk roBOPUI TONMBKO MO-PYCCKM Y MOHAN, UTO OH eferT

B
He bygeT exaTb 0O KOH

OBOCKMDOUPCK. DTO cambln Bonbwon ropog Cubupu. Yto OH
A, ObINO MOHATHO : TOTBKO CYMAC

Y

el

MHOCTOAHEeU 3aXOo4HeT NnpoBeCT Uellyio Helellto B Nnoe3fe, 0axXe
B MAIKOM BATOHE, €CJIM 2TO0 Xe PACCTOAHNME MOXHO MNMPOJNeTeTb

HO CAMOJMETE 3Ad [OEHb, MPWUYEM MOYTU 30 Ty Xe uUeHy!

Momn nonyTumnK ro
OH efleT B HO

BOP W TONMBKO MO-PYCCKN &
30CNOUPCK. DTO CAMbIM BONbLLOM ropof

KcTtaTty,

MOHSAN, YTO

Cnburpn.YtooHHe bygeTexaTbAo KOHLUA, ObITO MOHATHO

' TONBbKO CyMACLWedWwnn MHOCTPAHEL 3aX04eT Npo
3noe3fe, 0axe

LenytoHegeno

BeCTK
BArOHE, eCNMN3TO

S MATKOM

XE PACCTOFHME MOXHO NPONETETbHA CAMONETE 3A AEHD,

MonmnonyT4nKkroBOPUNTONBKO MO-PYCCKY
9 moHan, 4yTOo OH epgeT B HoBocubupck.
ST0 cambi bonbwon ropon Cubupwn.
HTOo OH He OygeT exdaTb [0 KOHUuQ,
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Light

MonNonyTYNKroBOPUNTONBKO MO-PYCCKM
AdnoHan,yTooHeneTBHoBOCKMOUPCK. ITO
cambin 6bonbwon ropon Cnbupun. YTo oH
He byneT exaTb O KOHUA, Obl1O MOHATHO
TONbKO CymMaclegwmn MHOCTpaHel
30X04YeT MNPOBECTU Uenylo Heaeno B
noesne, 0aXe B MArkOM BATOHE, €CJIN 3TO

Xe pacctodHne MOXHO NpoJyietetb HO

camMorneTe 3d JeHb, MPUYeM MOoYTK 3 TY
xe yeHy! KctaTtn, BHOWEM BAroHe exano
HECKONbKO MHOCTPAHLUEB. A CKOpO
no3Hakomuncsa ¢ KOpaHom un buprutton
TOXEe WBeAckMMm Typuctamum. Mowu
MONYTYUK TOBOPMUI TOMBKO MO-PYCCKU 4
MOHSN, YTO OH egeT B HoBocmnbupck. 310

camblt bonbwon ropon Cnbupun. Yto oH

Moun nonyTymnk roBopus TONbKO MO-PYCCKN A NMOHAN, 4TO OH efeT
B HoBocnbupck. 310 cambin bonbwon ropog Cubupu. Yto oH
He byneT exaTb 0O KOHUA, ObI1O MOHATHO : TOIbKO CyMACLUEALLNI

MHOCTPAOHEL 3aX04YeT NPOBECTU Lenyto

efgento B noesfge, gaxe

B MAITKOM BdAIoHe, €CJ/inh 2TO Xe PACCTOdHNE MOXHO NpPOoJieTeTb

HO COMOJMETE 3A [OE€Hb, MPUYEM MOYTU 3A Ty Xe UeHy!

KetaTy,

Mown nonyTumk roBopus TOJNbKO MO-PYCCKN A noHan,
4TO OH efgeT B HoBocubupck. 3170 cambin H60NbLION
ropog Cunbupun. Yto oH He bHBygeT exaTb OO KOHUQ,

OblNO MOHATHO

TONbKO cyMacwenwmnym MHOCTpaHel

3axodeTr rnpopectn ueliyto Helento B noe3ne, AaxXe
B MAITKOM BAToHeE, eCJin 2TO0 Xe PACCTOAHNE MOXHO

MonnonyTYnKroBOpPUITONBKO MO -PYCCKM
A noHdan, yto oH egeT B HoBocmbupck.
270 cambin bonbwon ropon Cubupwu.
YTo OH He OygeT exaTb A0 KOHLUQ,
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Reqgular
Mon nonytymk rosopun TONMbKO MNO- PACCTOAHME MOXHO nponeTeTb HA
pycckm 9 noHan, 4Tto OH efeT B caMorneTe 3a AeHb, MPUYEM MOYTH 3A TY
HoBocnbupck. 310 cambin 6onblion Xe ueHy! Kctatn, BHawem BaroHe exano
ropog Cunbupu. Yto oH He Obyper HeCKONbKO MWHOCTpaAHueB. 9 ckopo
exaTb OO KOHLJ, OblIO NOHATHO TOMNBKO nosHakomunca ¢ KOpaHom u buprutron
cymacwegwum WUHOCTpAHel 3axo4eTr TOXe WBeACKMMn Typuctamm. Mowu
npoBecTn uenyto Hepgenw B noes3fe, NONYTYNK rOBOPUN TONBKO NO-pyccku 4
JOXe B MArKkOM BAroHe, ecfnun 3TO Xe NnoHsn, 4yTo oH egeT B HoBocubupck. 3t1o

Moun nonyTuynk roBopun TONbKO NO-PYCCKU A NOHAN, YTO OH efeT
B HoBocubunpck. 1o cambein 6onbwon ropog Cnbupun. Yto oH He
bynet exaTb O KOHUQ, ObI1IO MOHATHO : TOJILKO CyMACLIefLWni
MHOCTPAHEeL 3axXo4yeT NPoBeCTU uenyl Hegenw B noesge, Adxe
B MArKkOM BAroHe, €C/n 3TO Xe PACCTOSIHME MOXHO NpofieTeTb
HQ COMONETe 3d AeHb, NPUYEM nodyTn 3a Ty Xe ueHy! Kcrtartuy,

Moun nonyTuymMk roBopusa TONbKO NO-PYCcCKkU A noHsan,
4yTo OH epeT B HoBocunbupck. 1o cambin 6onblion
ropog Cubupu. Yto oH He b6ypeT exaTb OO KOHUQ,
6bINO MOHATHO : TONMBLKO CyMAcCWeAWnn NHOCTPAHeL
30X04YeT NpPOoBEeCTU Uueny Hegen B noesge, Aaxe
B MATKOM BOrOHe, €CfiM 3TO Xe PACCTO9HUE MOXHO

Mon nonyTdnmk roBopun TOJNLKO MO-
pycckm ¢ noHan, 4TO OH epgeT B
HoBocnbupck. 210 cambim 60nblIOU
ropoa Cnbupu. Hto oH He bygeT exaTb
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Medium

MoKn nonyTynk roBOpPMN TOJNMbKO MNO-
pyccku $ noHan, 4To OH epeT B
HoBocnbupck. 310 cambin 6onblion
ropog Cnbupu. HYHto oH He bygeT exaTb
0O KOHUA, ObIIO MNOHATHO TOJBKO
cyMmacwepjwnum HUHOCTpAHel 3axoyerT
NPoOBeCcTU Uenyl Hegenwo B noesfe,

AdXe B MArKkoOmMm BAroHe, ecJsin 31o0 Xe

PACCTOSSHUE MOXHO TnpoJsieTeTb HO
camMonieTe 30 AeHb, MPUYEM MNOYTU 34
Ty Xe ueHy! KcrtaTtu, B HOweM BaroHe
eXAJIO HECKONIbKO UHOCTPAHLUEeB. A ckopo
nosHakomunce c KOpaHom u bupruttom
TOXe WBeACKuMn Ttypuctamu. Mow
NOMNYTYMK FOBOPUN TONBKO NOo-pyccku 4
noHan,4yto oH egeT B HoBOCHMbBUpPCK. DTO

MoK nonyTymMk roBopusl TONbKO NO-PYCCKMU A NMOHSAN, YTO OH efeT
B HoBocubupck. 1o cambin 6onbwon ropog Cnbupu. Yto oH He
bynet exaTtb OO KOHUA, 6biIO MOHATHO : TOJIbKO CyMdACLIEeALWn#n
MHOCTPOHEeL 3axo4yeT NPOBEeCTU Ueny Hepento B noesge, Agaxe
B MArKOM BATFOHE, €C/NIN 3TO Xe PACCTOIHME MOXHO NMponeTeTb HA
CAOMONETEe 3a IeHb, NPUYEM No4THU 3a Ty Xe HeHy! Kctatn, B Hawem
BArOHE €XAsl0 HEeCKOJIbKO MHOCTPAHUEB. Y CKOpO MO3HAKOMMUICS

Mou nonyTuymk roBopun TONbKO NO-pPyccku A noHsan,
4yTo OH epeT B HoBocubupck. 910 cambin 6onblion
ropoag Cnbupu. Hto oH He bygeT exaTb OO KOHLQ,
O6bI/1I0O MOHATHO : TONbKO CyMaAcCWeaWwnn UMHOCTPAHeL
30X04YeT NpoBecTU Lenyw Hepgento B noesfe, gaxe
B MArKOM BOrOHE, €C/in 3TO X€e PACCTO9AHUE MOXHO

MounnonyTYMKroBopunToNbkONO-PYyCCKHU
9 noHan, yuto oH egeT B HoBOCKMbBUpCK.
210 cambim 6onbwoun ropog Cunbupm.
Yto OH He OypmeT exaTtb OO0 KOHUQ,
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Semi Bold

Mou nonyTymk roBopuna TOJNILKO MNO-
pyccku $ noHsan, 4YTO OH epeT B
HoBocnbupck. 310 cambiu 60nbluon
ropoa Cubupu. Hrto oH He bypeT exaThb
0O KOHUA, 6bIZI0O MNOHATHO TOJNbKO
CyMacClWefllMn UHOCTPAHel 3axo4eTr
NPoBecCTU Lenylo Hegenio B noesfe,

4Jdaxe B MArKkom BdAroHe, ecCJin 3To Xe

POCCTOSSHUE MOXHO npoJsieTeTb HA
camosieTe 3a AeHb, MPUYEM MOYTU 3a
Ty Xe ueHy! Kcrartuy, B Hawem BaroHe
eXaso HeCKOJIbKOMHOCTPAHLUEeB. Y ckopo
nosHakomuncs ¢ OpaHom u buprutron
TOXe WBeACKUMU Typuctamu. Mow
NOMNYTYMK FOBOPMUJ TOJIbKO NO-pPyccKku A

NoHsas,4YTo oH egeTB HoBOoCHbBUPCK. DTO

Mou nonyTymMK roBOpPUN TOJNILKO NMNO-PYCCKMU ¥ NOHNAN, YTO OH efeT
B HoBocubupck. 310 cambin 6onbwon ropog Cnbupu. Hro oH He
byaetr exartb 4O KOHUQA, 6bIZIO NMOHATHO : TONbKO CYMACLIEALWUN
MHOCTpPAHEeL 3aXo4YeT NPOBEeCTU Luenyio Heagenio B noesfe, Aaxe
B MArKOM BATFOHE, €CJIM 3TO Xe PACCTOSSHME MOXHO NposieTeTb HA
camMoseTe 3d ieHb, NPUYEM NOYTU 3a Ty Xe L eHy! KcTtaTty, B Hawem
BATOHE €XAsN0 HECKOJZIbKO MHOCTPAHLUEeB. Y ckopo no3sHakoMuncs

MoK nonyTymMk roBopusl TONIbLKO NO-Pyccku A noHsan,
4yTOo OH epet B HoBocubupck. 31to cambin 6onbuion
ropoa Cubupu. Hto oH He bypetr exaTb A0 KOHLAQ,
6blS1IO MOHATHO : TONBKO CyYMACLWEAWNA MHOCTPAHeL
3aXo4YeT NpoBecTU uenylo Hepaenw B noesfge, gaxe
B MSIrKOM BAFOHE, €CJZIM 3TO Xe PACCTOSHUE MOXHO

Mou nonyTyMk roBopwusl TOJIbKO MNO-
pyccku Y noHsan, 4yto OH efeT B
HoBocubupck. 310 cambin 6onbion
ropoa Cnbupu. Hrto oH He bygeT exaTb
0O KOHLUA, 6blNO NOHATHO : TONbKO
CyMAcCWeaWwnMn MUHOCTPpAHel 3axo4yeT
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Bold
Mou nonyTuyuk roBopusl TOJNILKO MNO- PACCTOSHME MOXHO npoJsieTeTb HA
pyccku Y noHsn, 4TOo OH efeT B caMoneTe 3d A€Hb, NPUYEM NOYTHU 3A TY
HoBocubupck. 31to cambin 6onblion xeueHy! KctaTtu,BHawemBaroHeexano
ropoa Cubupu. Yto oH He bygeT exaTb HecKonbko MHocTpaHues. 4 ckopo
AO KOHLUA, O6bIJI0 MNOHATHO TONBbKO nosHakomuncs ¢ lOpaHom u buprurron
CyMaclweauWwnun MUHOCTPAHel 3axou4eTr TOXe wBeACkKUMMU Typuctamu. Mowu
npoBecTU LUenylo Hepenw B noesfe, NONYTYMUK rOBOPMUJ TOJILKO NO-pyccku 4
AAXEe B MArKOM BArOoHe, €C/in 3TO Xe noHsan,4ytTooHepetB HoBocnbupck. 31o

Mou nonyTYMK roBopuJ TONbKO NO-PYCccku ¥ NOHSAN, 4UTO OH efaeT
B HoBocubupck. 3to cambin 6onbwon ropog Cubupu. Yro oH He
6yneT exaTb 4O KOHUA, 6bIJI0O NOHATHO : TONBKO CyMACWEeAWUN
MHOCTpPAHEL 3aXo4YeT NPOBECTU Lenylo Heagenio B noesfe, Aaxe
B MAFTKOM BATOHE, €CJIM 3TO X€ PACCTOSSHME MOXHO npoJsieTeTb HA
caMosieTe 3d ieHb, NnpuYeM nouyTn 3a Tty xe neHy! Kctartu, B Hawem
BArOHEe €Xasio HeCKONbKO MHOCTPAHLUEB. 1 CKOPO NO3HAKOMMUACS

MoK nonyTyYMK roBopun TOJNIbKO NO-PYyccku A noHsan,
4yTO OH epgeT B HoBocubupck. 3to cambin 6onbuion
ropog Cubupu. UHto oH He 6bygeT exaTb A0 KOHLAQ,
6b1/1I0O MOHSATHO : TONbKO CyMACWEeAWMA UHOCTPAHeL
3aX04YeT NpPpoBecCTU Luenyl Hepenw B noesge, gaxe
B MSAArKOM BArOHe, €CJIn 3TO Xe PAaCCTOSHME MOXHO

Mou nonyTyuk roBopus TONbKO NO-
pyccku Y nNOHSAN, UYTO OH efeT B
HoBocubupck. 31to cambiu 60onblon
ropoa Cubupu. Hro oH He bypeT exarTb
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Cyrillic Text Settings

Black

Mou nonyTyuk roBopus  TOJNIbKO
no-pycckm 91 noHsan, 4TO OH efer B
HoBocubupck. 31to cambin 6onbuomn
ropoa Cubupu. Yto oH He bypeT exaTb
AO KOHUA, ObIZIO MNOHSATHO TOJMbKO
cymacuweanuwuum MHOCTpPAHel 3axouyer

npoBecCcTU LeJNylio Hegenio B noesfe,

PACCTOSSHME MOXHO npoJsieTeTb Ha
camoneTe 3a fleHb, NPUYEM NOUTHU 3A TY
xeuyeHny! Kctatu,BHawemBaroHeexano
HEeCKOJZIbKO MHOCTPAHLEB.

 ckopo nosHakomunca ¢ OpaHom
M buprurrom TOXEe WBEeACKUMMU

Typuctamu. Mou nonytumk rosopun

AdXe B MATKOM BAroHe, eCJim 3TOo Xe TOJNIbKO ﬂO-pYCCKMﬂI'IOHSIJ'I, HTOOHeAeT

Mou nonyTuYnK roBOpuN TOJILKO NO-PYyccku f NoHsaN, YTO OH efeT
B HoBocubupck. 3to cambin 6onbwoun ropona Cubupu. Yro oH He
éyneTt exatb A0 KOHLUA, 6bIJIO NOHSATHO : TONBKO CyMAcClWEeAWUN
MHOCTPAHEL 3aXo4YeT NPOoBeCTU Lesylo Hefenio B noesfe, Aaxe
B MSAFTKOM BATOHE, €CJIM 3TO Xe PACCTOSSHUE MOXHO nponeTeTb HA
caMmosieTe 3a jeHb, npuueM noutTusarty xe yeny! Keraru, BHawem
BATFOHE €XAJI0O HECKOJIbKO MHOCTPAHLUEeB. 1 CKOPO NO3HAKOMMUJICS

Mou nonyTuYuK roBOpUJa TOJNbKO NO-pyccku 4 noHsan,
uTO OH eaeT B HoBocubupck. 3to cambin 6onbiuon
ropoa Cubupu. Yto oH He bypeT exaTb A0 KOHLA,
6b1J10 NOHSATHO : TONbKO CYMACWEAWHUU UHOCTPAHEL
3aXO4YeT NPOoBEeCTHU Uuenylo Hefen B noesfe, Aaxe
B MSArKOM BArOHE, €CJIn 3TO Xe PAaCCTOSHUE MOXHO

Mou nonyTuyuk roBopusl TOJIbKO MNO-
pyccku $ nNOHSAN, 4YTO OH efeT B
HoBocubupck. 31to cambin 6onbuiomn
ropoa Cubupu. Uro oH He bypeT exaTb
0O KOHLA, OblZIO NMOHSATHO : TOJMNbKO
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Afrikaans
Albanian
Alsatian
Aragonese
Arapaho
Aromanian
Arrernte
Asturian
Aymara
Basque
Belarusian (Lacinka)
Bislama
Bosnian
Breton
Catalan
Cebuano
Chamorro
Cheyenne
Chichewa (Nyanja)
Cimlbrian
Corsican
Croatian
Cyrillic
Czech
Danish
Dutch
English
Esperanto
Estonian
-aroese
-ljlan
—innish
—rench

-risian

—riulian

Galician

Genoese

German

Gilbertese (Kiribati)
Greenlandic
Haitian Creole
Hawallan

-rench Creole (Saint Lucia)

Language Support

o

129 languages

Igaynon

HMmong
Hopl
Hungarian
banag

ko (llokano)

ndonesian
nterglossa (Glosa)
nterlingua

rish (Gaelic)
slandic
stro-Romanian
talian

Jerriais

Ka
KU

It

shubian
rdish (Kurmaniji)

_adin
_atvian

nuanian

_O]
_omibard

oW Saxon
_uxembourgian

ban

Malagasy

Malay (Latinized)
Maltese

Manx

Maori
Megleno-Romanian
Mohawk

Nahuatl
Norfolk/Pitcairnese
Northern Sotho (Pedi)
Norwegian

Occitan

Oromo
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ngasinan
plamento

Pledmontese
Polish
Portuguese
Potawatomi

Quechua
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Rhaeto-Romance
Romanian
Romansh (Rumantsch)
Rotokas

Russian

Sami (Inari)

Sami (Lule)
Samoan

Sardinian (Sardu)
Scots (Gaelic)
Seychellois Creole
Shona

Sicilian

Slovak

Slovenian (Slovene)
Somali

Southern Ndebele

Southern Sotho (Sesotho)

Spanish
Swahili
Swati-Swazi
Swedish

‘ahitian

'ausug

‘etum (Tetun)

ok Pisin

‘'ongan (Faka-Tonga)
swana

‘urkish

urkmen
Turkmen (Latinized)
‘uvaluan

Uyghur (Latinized)
Veps

Volapuk

Votic (Latinized)
Walloon

Warlpiri

Welsh

Xhosa

Yapese

Zulu

‘agalog (Filipino/Pilipino)
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